Distinction abounded in violinist
Esung-Sun Lee's masterly  sccount
of  Vieustemps's  Concerte 5,
performed with the Jupiter Symplions
gnd conductor  Jens  Myganrd (20
September]. Lecs  pedormance  of
Codard’s Concerto romantigue op 35
with the zame forces Bwo yvears ago
hid haen impressivie in ils techinical
wssuranee  and  stvlistic  awareness,
bt in the YVieustemps, o concerbo
that is often performecd more dutifully
than brilliantly, sl gave evidence
ol sigmificant artistic growth, Beyvond
superh  execution,  she  conveyved
the work's particular Bemanticism
expertly, Hearing her rendition of the
Fifth mace me want to hear her play
the: Fourth

One week |later (28 !'-'u-|:|1l-m||-|_-r_|
Movanrel's Antrepud  Little  arclusstra
ilrl.'l.'ﬂllllh'llliﬂ'l:l by EoEE S1FinQ !:'l:llilll‘““
Cellist Chazit Glaser, whose teachars
include Zara Nelsova, Harvey Shapino
anal Trmathy Eddy, plaved Bruch™s Kol
Midtred with attractively warm towe and
reserved  bul aflfecting  expression
Violinist Alexander Yelineon, a 1995
Juilliard graduate wlho stadied therne
with Dorothy DeLay  and
Kawmsaki ps well as with Alexander
Markovy al fhe Manhattan Schoal, gave
Pigranini

SWais s

a  performance of  the
Concerto no, 1 teat, althouel somewliat
unpearlished, was ottractively fearless
and incisive.

Interesting concerto  agpearnneoes
weres, in fact, a highlight of (lee neenth,
Twn performances of the Tobakovaky
Concerde one weck  apart offered
vouthful soloists with substantinlly
different approsches to that fearsomely
challenging Sarah  Chang
brounght  her  Impressive
1.I|':W||:I|‘: anal :|]n=.|.-||g. esfrmsivie |1|J|r|'m-r||

'I'uIIrL:.
phvsical

ciperience W her  perfermance  in
Avery Fisher Mall with the New York
Plillarmonie  awd  conductoer  Kurl
Masur (1 Octalser), Tl fspiner was an
asaed im e finale; elsewliere she often
muscled her WY lFlT‘uIIL'.h the score anc
sl wns also frevquently besel by aneeers
taim imbonalboen ]"l'l"l'-i'lﬁl:'lfu. in the
Cangomella she plaved too softly, allow.
iz thae lisew's repeated D o cover her
phrases. Chang mokes an appealing
visiil ERIpIFess i on thi ||l:||r1!ll i anl
acknowledges her audience ingratint-
ingdy, However, although slie smiles at
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her colleagues, she dosn't readly seem
to b listening to them: moreover, ey
plaving maostly lacks true personal
roespoanse, That may have accosnted in
part for the indierent accompaniement
shar received,

The previons Frickey, at the Manhattan
Sehoal 8 Borcen Awditorium, Annes
Estelle Maédoure, who studies there

Joal Kradnlch: Snally ghing Wemick"i
Secoend Colio Comcarts Hn world premisrs

with hath Patinks Kopwre amd Pinchas
Lukeriman, |I||u|l. wil e sanwe work with
the Manhatton Svephony and conde-
tor Fdemek Ascal. Altlwsugh she has
been befvre the pubilic sinee she was
=ight, Maéclomze, just two weeks short of
her 3l birthelay at the time of this
perlormanee, still appears mather shy
and cmbarmssed by oan pudienee's
acclaim. She needs to hone her tonal
Concielrabbinty s thizit lIIII'ItIIrr.||I|1 s
miinkar Uloeir fullest bopression, bat b
|'||.1!,.'Illu; LTI R |.1t' Fisapdd ..|h|l.||-..|:|h|;'r'il!'
and charweterful than Chang's and
micee erciting toe, Médouze's success
waes abietted by the sensitive leadership
of Mucal and the sugesbly attentive
student orchestne, Despite the pomn's
wilting  heat,  the
guickly  sensed  the

JU!Iil"rlL‘I.'. Limin,
presence  of
semething spocial,

Mina Kotova, a 36.vear-old ccllist
whiose leachers include Rastrogoyvich
ared Aleds Parisol, has attracted consiad-
eralle medie atledtion bath Uivaigh
the relisase of her debat CIon Philips
amad lsy thee Faet that she supparted her
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masical studies for some vears by
workine as a Geshion nubel. She made a
strong impression in Tehatkovsky's
Foceco Varintions op 3%, which she
performed with the Moscow Clumiber
Orcliestra and conductor Constantine
Ol lian i Carmegie Hall (8 Oxtober)
Her tone is miore |1-|'J'|||1'irJ than wrm,
heier vibiratin sewmg Ieﬁ.l.'-l:]lﬂilu.:l“!- war e
and expressive and her intonation is
sdmirable. Moreover, the wag uiicom.
monly successful in energising each of
flee varictions so that tlesy emerged
swith sire indivicheality than wsual, Her
platform demeanowr was striking and
her bearing, soriows and  digmilied,
secmed very much in the Russian
tradition. She bears '-rilll.'||l1|||.’.

Richard Wernick's Cello Concerto
ne 2, a 12 waork writbon for aed tHhen
spurmasd by Rostropovich, was finally
Eiven 15 wintlel PR Emre h}' j:rt'l
KErosnick and the Juilliard Orchisstra
conducted by Robert Sann (Juilliaed
Theatre, 4 October). Soloist  and
conductor were longtime collsigee in
e Juillicord Qruartet, whose capousal of
wew mnuskc s an cisential constituent of
its history, However, Krosnick's seundd
secteed closed wi bog and his efficient
rather than eloquent performance stvle
militided against the emergence of
mineh x pr swelve content i Werniek s
15-iminiate, dgwe-movement work, 105
delineated sections — from grufl apen-
ing to bosy linale = passed witlooost
much incident. Dry stull - no wonder
HRostrogewich avaidsld it

Chn 22 Seplemlaer siolindsts Leila
Josefowice and Jaime Laredo played
Mosekowski's Suite in G minor op.71
wilth superhly well-matched tone amd o
winindng manmser. 18 was the highliclit of
the opening progromme of the 25:h
anniversary season of clamber musie al
the ¥2nd Street Y

A mixed programme presented al
Merkin Wall 25 September) by the
Promaetles Claunber Flavers ineladed
win evceplionilly compe lling aceount of
Bamdily s D For Viokin amd Cello op 7
plaved by Adele Anthony and Bremt
Samuel, and o suave vet incisive rewd
ing of Tehaikovsky's Rewcenir o
Florenee op. 700 by violinists David
Chan and Patricia Sunwoo, vielists
Nicholas Cards wnd Vivek Kaomath,
and  cellist Edward Arron  joined
by Sawmuel. O



